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“As we have seen, the weird is constituted by  
a presence — the presence of that which does not 
belong. In some cases of the weird… the weird is 
marked by an exorbitant presence, a teeming which 
exceeds our capacity to represent it. The eerie,  
by contrast, is constituted by a failure of absence 
or by a failure of presence. The sensation of the 
eerie occurs either when there is something present 
where there should be nothing, or if there is 
nothing present when there should be something.” 	
— Mark Fisher, The Weird and the Eerie, 2016

Something where there should be nothing considers 
ideas of absence and as a result, the presence thus 
implied by this condition. In his essay “The Weird 
and the Eerie,” Mark Fisher describes the feeling 
of unease resulting from  the failure of absence — 
or its inverse, the failure of presence. While the 
former, “something where there should be nothing”, 
often involves an object, entity or a feeling that 
doesn’t belong in a particular context; the latter, 
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Main Gallery (L–R) 

Josef Strau
True Regrets might appear as 
showers in the evening sky, 2023
Tin, acrylic, enamel and  
stones on canvas 
100 × 130 × 4 cm

Prunella Clough
By the Seaside, 1999
Oil on canvas
73 × 81.5 cm
Collection of Charles Asprey

Mimosa Echard
Surf 2, 2024
Canvas stretched on aluminium 
frame, copper anti-radiation 
fabric, aluminium foil,  
acrylic transparent varnish
180 × 55 × 2.5 cm

Mimosa Echard
Surf 4, 2024
Canvas stretched on aluminium 
frame, anti-radiation fabric, 
aluminium foil, acrylic 
transparent varnish
180 × 55 × 2.5 cm

Mimosa Echard
Surf 5, 2024
Canvas stretched on aluminium 
frame, anti-radiation fabric, 
aluminium foil, acrylic 
transparent varnish
180 × 110 × 2.5 cm

P. Staff & Basse Stittgen 
Bloodheads (Kunsthalle Basel) III, 
2023
Albumen based bio-polymer
Dimensions variable

P. Staff & Basse Stittgen
Bloodheads (Kunsthalle Basel) IV, 
2023
Albumen based bio-polymer
Dimensions variable

Maren Karlson
Staub (Holes) #17, 2025
Oil, ash and graphite on canvas 
19 × 79 × 3 cm

Josef Strau
Stones Hope of the Hopes  
of Poverty, 2023
Tin, acrylic, enamel and  
stones on canvas
100 × 70 × 4 cm

SoiL Thornton
101 impressions (people crush) 
(it takes a village), 2021
Aluminium foil, plastic, paper, 
ink, coloured pencil, and 
graphite on paper with tape
Dimensions variable

Office (L–R)

Carlos Reyes
El Verde, 2025
Salvaged cast iron with 
porcelain finish, copper leaf
23 × 51 × 4 cm

Tanoa Sasraku
Jacket Back R, 2023
Newsprint, foraged Ghanaian 
earth pigment, digital pigment 
print, tailor’s chalk, fixative 
spray, thread, St Ives seawater
111 × 97.5 × 4.5 cm

Anna Clegg
Interior Scene 1, 2023
Oil on wood
17.5 × 25.5 cm

Viewing Room (L–R)

Hana Miletić
Materials, 2022
Crocheted and handwoven textile 
(organic cotton, white organic 
cotton, and white peace silk
146 × 165 × 4 cm

Prunella Clough
Subway Lights, 1981
Oil on canvas
61 × 73 cm
Collection of Charles Asprey

Anna Clegg
Interior 14, 2024
Oil on canvas
30 × 40 × 3.5 cm

Sin Wai Kin
She changes everyday, 2017
Makeup on facial wipe
17.1 × 20.1 cm
Framed: 34.5 × 31.5 × 7 cm

Sin Wai Kin
Playing at Her, 2017
Makeup on facial wipe
17.1 × 20.7 cm
Framed: 34.5 × 31.5 × 7 cm

Nicole Wermers
Untitled stack (Albinson / Knoll 
chairs /   Burgundy coat), 2019
Balenciaga coat, stacking chairs, 
hardware, fabric, thread
148 × 90 × 75 cm 

or, “nothing where there should be something”, 
refers to the lack of something expected or  
needed, engendering a sense of incompleteness  
or emptiness. 

Thinking through spatiality, permeability and 
residuality, many of the works in the exhibition 
address a felt absence directly, while others simply 
refer to it — or indeed disrupt it. For example, 
a number of works consciously penetrate the 
immaterial with material through chemical, spiritual 
or social processes of absorption, reactivity, vulner
ability or accumulation. Simultaneously, at points 
in the exhibition, the immaterial embeds its mark 
into the material, recalling Simone Weil’s infamous 
assertion that God (immaterial presence) is precisely 
within the void (material absence). Furthermore, 
returning to Fisher’s inquiry, if failed absence 
(and presence) becomes eerie because the agent 
involved remains obscured or unidentifiable,  
then the eerie also raises the question of agency: 
“Since the eerie turns crucially on the problem  
of agency, it is about the forces that govern our 
lives and the world. It should be especially clear  
to those of us in a globally tele-connected capitalist 
world that those forces are not fully available to 
our sensory apprehension.” Formally, materially 
and conceptually, throughout the exhibition, this 
group of artists continually interrogates the invisible 
forces that seek to govern our existence.

In addition, certain artists have determined to signal 
a presence precisely by rendering absence an 
impossibility, or the idea of it, futile. The inclusion 
of remnants of a lived experience of an individual, 
evidence of use and the detritus of advanced 
capitalism; render objects or surroundings that, 
while devoid of persons, rely on human presence 
in order to exist. Meanwhile, others choose 
organisational devices or pictorial strategies of 
containment not to fill, but to contend with, to play 
with, and to resist. As such, the works in Something 
where there should be nothing interfere with our 
associative understanding of absence as a kind  
of vacuous emptiness or non-existence, to instead 
position this state as Marina Vishmidt once wrote 
“Between not everything and not nothing”. 
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