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In Love Love Love, the second solo exhibition of 
Zurich-based artist Gina Fischli (b. 1989, Zurich) 
at Soft Opening, the artist presents a runway show 
of urban animals. Frozen in states of poised motion 
while progressing down a catwalk, Love Love Love 
puts adoration in stark relief with dominance. 
The treatment humans extend towards domestic 
pets via overbreeding, styling and accessorising 
evidences a conflation of love, care and control. 
While breeding has been around for tens of 
thousands of years, during the Victorian era, this 
practice intensified alongside a growing popularity 
of dog shows that judged the aesthetics of a dog’s 
physical features, rather than its working ability. 
This shift led to different goals for breeders and 
a focus on external appearance was prioritised 
over the health of an animal. Different breeds fast 
became status symbols for their owners: signifiers 
of taste, class and wealth.
 Fischli utilises the catwalk — a staging device 
found in the fashion industry to elevate clothing 
display to performance — to direct the encounter 
between sculpture and spectator. The works  
in Love Love Love build on a continuing series  
of animal sculptures, either displayed atop puffed 
cushions, slender plinths or occasionally both. 
In this series, Fischli examines human-animal 
relationships and dynamics, with some of the familiar 
creatures dressed in humanising outfits made 
from scraps of garment fabric including tartan, 
corduroy, velvet and denim. By turning poodles, 
pugs, rabbits, rats and foxes into grotesquely 
caricatured props, Fischli interrogates our propen-
sity to exert our own position of power over our 
surroundings often by processes of projection, 
extension and subsumption. These dynamics 
become metaphoric descriptions of the power play 
found in many interpersonal relationships.
 For Fischli, the parallels between these common 
attitudes towards animals and the purpose we  
give to the arts are uncanny. Much like the pageantry 
of dog breeding or fashion shows, galleries and 
arts institutions similarly prioritise entertainment 
and aesthetics — but at what cost? Have art  
and by proxy, exhibitions become domesticated, 
overbred? Love Love Love is the story of pets,  
the story of art — and of us.

Large Plinth 
(Clockwise)

David, 2024
Wire, plaster, textiles
104 × 60 × 115 cm

Elizabeth, 2024
Wire, plaster, textiles
95 × 89 × 73 cm

John, 2024
Plaster, wire, textiles
18 × 26 × 10 cm

Arthur, 2024
Wire, plaster, textiles, 
plastic
24 × 80 × 20 cm

Arabella, 2024
Plaster, wire, textiles
53 × 60 × 25 cm

Beatrice, 2024
Wire, plaster, textiles
53 × 102 × 43 cm

Edward, 2024
Plaster, wire, textiles
16 × 13 × 9 cm

Albert, 2024
Wire, plaster, textiles
44 × 50 × 23 cm

Agatha, 2024
Wire, plaster, textiles
12 × 23 × 9 cm

Thomas, 2024
Wire, plaster, textiles
49 × 16 × 16 cm

Ruth, 2024
Wire, plaster, textiles
115 × 140 × 82 cm

Smaller Plinths 
(Clockwise from Left)

Florence, 2024
Plaster, wire, textiles
12 × 12 × 15 cm

Blanche, 2024
Wire, plaster, textiles, 
plastic
24 × 50 × 40 cm

Louis, 2024
Wire, plaster, textiles
56 × 77 × 22 cm

List of Works



Gina Fischli lives and works in Zurich. Recent solo and two-person 
exhibitions include: Kiosk Magic (with Klaudia Schifferle) at Tunnel 
Tunnel, Lausanne (2023); Gina Fischli & Mike Kelley at Galerie 
Hussenot, Paris (2023); Rabies Babies at Das Gericht, Frankfurt 
(2023); Pride and Prejudice at Karma International, Zurich (2023); 
Amore at A Maior, Viseu (2023); I love being creative at Swiss Institute, 
New York (2022) and No Rest For The Wicked at Chapter NY,  
New York (2022). Recent group exhibitions include: OUT OF THE 
BOX at Schaulager, Basel (2023);  Ja, wir kopieren! at Kunstmuseum 
Solothurn, Solothurn (2023);  Jahresgaben at Bonner Kunstverein, 
Bonn (2023); Nothing to Write Home About, Kim? at Contemporary 
Art Centre, Riga (2022); Homestory at Super Super Markt, Berlin 
(2022); Catnip at Mrs. Gallery, New York (2022); Beauty & Room 
at PALP Festival, Valais (2022); To be sitting on the fence at TNT, 
Paris (2022); Autofiction at Galerie Fons Welters, Amsterdam (2022); 
THE GINA SHOW at City SALTS, Basel (2022); Paint-by-Numbers 
at Galerie Eva Presenhuber, Zurich (2022) and Miniatur Biennale 
Düsseldorf, Düsseldorf (2022). In 2018 she published Bad Timing 
(Hacienda Books, Zurich), followed by her second monograph, 
Good Service published with Soft Opening in 2022. 
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